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we now deem precious. Perhaps posterity would rediscover the
classics for itself$ but in the process, it would evolve a new
brood of professors.

The "Mandarin dialect," as Cyril Connolly calls it,1 is not a
dead language. It plays a great part in the writings of our own
generation. Many are the authors whose power is based on
allusiveness; and allusions are drafts on the treasure house of
literary tradition. Aldous Huxley denounced very wittily the
snobbish element in "culture";2 but his own works, delightful
for the initiated, cannot be fully relished by the man in the
street. Perhaps the most extreme products of the professorial
influence are the bewildering "novels" of James Joyce, particu-
larly Ulysses and Firmeg&ns Wake. There we find an array of
erudition that would appall Andrew Lang, Sir James Frazer,
James Branch Cabell, Oswald Spengler and Cardinal Mezzo-
fanti. No wonder the effect is slightly nightmarish.

By the "professors," we do not mean exclusively those who
happen to earn a scanty living by teaching classes: we mean all
the followers of the scholastic didactic tradition. Dr. Samuel
Johnson was among the Fathers of the Professorial Church j
Matthew Arnold, Ferdinand Brunetiere, Irving Babbitt, T. S.
Eliot, would be "professors" to the marrow of their bones even
if they had not been attached to Oxford, the Ecole Normale,
or Harvard University. The professorial attitude is based on
three assumptions: that knowledge of the past is indispensable
to the enjoyment of the present5 that there are definite rules
for the appraising of literary works j and that individual prefer-
ences should bend in obedience to these rules. As Brunetiere
bluntly put it: "It may be wrong to be amused, and wrong to be
bored." It implies an orthodoxy of belief, and, in conformity
with it, an orthodoxy of conduct. Without the Professorial
Church, there is no salvation.

Academic refers both to the teaching profession, and to those
august bodies which elect to membership the most distinguished

1 Cyril Connolly: Enemies of Promise,

2 Aldous Huxley: Music at Night.